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Abstract: This article deals with the complex portrait of Demetrius Poliorcetes in
Plutarch’s homonymous Life. Demetrius is portrayed as a brave and daring hero,
but emotional and unable to withstand the reverses of fortune: and yet these very
characteristics, beyond the harsh words expressed in the oUykpioig of the Lives
of Demetrius and Antony, make the biography of the former one of Plutarch’s
most interesting works.
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1. A negative hero?

In the oUykpioig of the Lives of Demetrius and Antony Plutarch states that the
death of the former was more censurable (yektdg), since «he tolerated being
captured, and, as a prisoner, was glad to gain three more years to get drunk and
satisfy his belly, letting himself be tamed like an animal». It is a severe judgement,
which clashes with the biographer’s evident sympathy for Demetrius and his
weaknesses, almost always commented on with humorous remarks and a certain
indulgence. The comparatio, in other words, would seem to have been composed
by a writer who, after having portrayed a negative but courageous and, at times,
even noble personality, then developed a harsher opinion.

Compared to Plutarch’s other biographies, that of Demetrius' pays greater
attention to the value of emotions: those most intimate and sincere of the hero,
but also those that are exhibited and used as a means of propaganda; and, sym-
metrically, those of the crowd, which measures the stature of the powerful also
by the credibility of their outward manifestations. Moreover, there is Plutarch
himself, who rereading the biographical traditions on Demetrius Poliorcetes
specifically identifies emotions as the cause of his rise and fall. Particularly in-
teresting, finally, is that the author of the Parallel Lives defines Poliorcetes as a
man capable of koaxiot peydhat, but without attributing to him a corrupt soul,
even when with his insistent attempts at seduction he involuntarily drives an
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Athenian boy to suicide (24.2-5). On the contrary, the biographer insists on
Demetrius’ affection for his father Antigonus Monophthalmus (3.1-2), whom
he nevertheless dares to disobey to save his friend Mithridates (4.1-4), and re-
counts his strength of character after the first battle he loses (5.5-6), as well as
his generosity? towards defeated enemies and conquered cities (6.4-5; 9.8; 17.1).

Antigonus, for his part, tenderly reciprocates Demetrius’ love, sometimes

shielding himself with a joke:

Aéyetor O¢ Tiig Aapiog é(voupotv&)v ﬁSr] Kporroﬁong 1OV AvIiyovov UTO ToU
Anprrrplou chroupl)\oupevov fikovtog amo Eévng eimelv Gpa yeddviar ‘Sokeig
Adpiav o 1ol katopiAeiv’ (Demetr. 19.6).

They say that, when it was now known that Lamia exercised dominion over him,
Antigonus, receiving a kiss from Demetrius who was returning from abroad, said
to him laughing: «<O my son, you seem to be kissing Lamial».

Plutarch’s sympathetic disposition towards Demetrius Poliorcetes already
emerges in the introductory chapter of the Life, in which the biographer, after
stating that men are more willing to imitate the best men if they also know the
lives of evil (pavloi) and blameworthy (yeySpevor) characters, declares:

mrepiéEet 61 Totto 10 PiAov Anpntpiou tol [Tohopkntol Biov kai Tov Aviwviou
TOU QUTOKPATOPOS, AvopdV pdhiota &1 ¢ TTAdTwvL papTupnodvimy, Ot kol
KAKIOG pEYAAAS DOTIEP APETAS Ol pEYAAAL PUOELS EKPEPOUTTL. YEVOHEVOL S OpOLMG
EPWTIKOL TIOTIKOL OTPATIWTIKOL peyaANodwpot ToAuteeis UBpiotai, kai Tag
KaTa TUYNV OpotoTnTag dkolouboug Eoyov. [8] ol yap pévov ev 1§ hormd Piw
peydAa pev katopBolvreg, peydha &€ opalASpevor, TTAeloTwY & EMKpATOUVTES,
mAeiota & dmoPfdaMovreg, dmrpoobokijtwg ¢ TrTaiovTes, AveTrioTwg de ALY
avopepovTeg OteTéheday, AANA KAl KATETTPEWeY O pev GAOUG UTIO TRV TTOAEPInV,
6 & €yyrota Tob Tabeiv Tolito yevipevog (Demetr. 1.7-8).

This book will contain the lives of Demetrius Poliorcetes and the emperor Antony,
men who, more than any others, gave Plato testimony to the fact that great natures
produce both great evils and great virtues. And being likewise lovers, drinkers,
fighters, munificent, prodigal, and violent, they consequently also had similar fates.
[8] For not only they achieved great successes and great defeats in the rest of their
lives, made great conquests and suffered great losses, fell suddenly and rose again
against all odds, but they also ended up one captured by enemies, the other very
close to suffering this fate.

> On this aspect of Demetrius’ politics cf. Martin 2013, 685: «As often pointed out, his [scil.
Demetrius’] history clearly demonstrates how victory in war and large-scale gestures of generosity to
followers and allies could elevate a commander [...] to the status of an acknowledged king [...]. Most re-
markably, Demetrius’s career brought to culmination the process by which a living human being could
be acclaimed as a god on earth».
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There is something apparently incoherent in these words: if in fact Demetrius
and Antony were two «great natures» (peydAar guoelg), and although they
committed crimes, they were also intrepid in battle, munificent, lovers, drinkers
etc., where does their non-exemplarity lie? Did they not, after all, have the same
vices as so many other protagonists of Greek history, including Philip and Al-
exander? Or was their fault merely that they ended life as losers? A little further
on, among other things, Plutarch points out that while in private Demetrius was
the most dissolute of kings, when he had to act, he nevertheless showed energy
and tenacity, and for this reason he had always endeavoured to imitate Dionysus,
who had been skilful in war but also ready to enjoy the pleasures of peace (2.3).
But to emulate Dionysus, the god who had conquered Asia before Alexander,
meant, in reality, to accredit himself as Alexander’s legitimate successor, the
man who, more than anyone else in recent history, had claimed to be an alter
Dionysus.> Poliorcetes, moreover, is not the only one of Plutarch’s characters
who strives to imitate a heroic model, to the point of identifying with it; in the
Life of Theseus (6.2-3 and 7-9), for example, the protagonist’s first public act
after discovering his real father is to travel overland from the Peloponnese to
Athens, since this allowed him to repeat the deeds of Heracles, who years earlier
had slaughtered the marauders who infested it.

It is possible that Plutarch’s fluctuation in his judgement on Demetrius stems
simply from the objective difhculty of interpreting such a complex and contra-
dictory character, and some scholars have even observed that the writer from
Chaeronea often gives credit to his villains for the good deeds they perform.*
But Plutarch’s supposed ‘incoherence’ may simply be part of a precise narrative
scheme; the biographies of Demetrius and Antony, in fact, are openly structured
in the form of tragedy, so much so that Plutarch, passing from one to the other,
declares: «Having performed the Macedonian drama, it is time to present the
Roman one». Now, as Aristotle explains in the Poerics, in a tragedy one must
distinguish the knot (8éo1g) from the dissolution (\Uotg):

)\EYQ) 8¢ Séotv pev elvar TV &’ onpxng péxpt ToUTou TOT pEépoug o €oyomdv. goTiv
€€ ou perafodver eic ebtuyiav fj eig druyiav, Mo 8¢ Tiv &mo Tig apxfic Tiis
petaBdoewg pexpt TeNoug (Arist. Poet. 1455b26-29).

I call ‘knot’ the series of events from what is taken as the beginning of the story to
the point where the mutation from a state of unhappiness to a state of happiness or
vice versa begins; and I call ‘dénouement’ what goes from the beginning of that
mutation to the conclusion.

3 Cf.e.g. Arr. An.5.1.5-5.2.1; 7.20.1; Plut. Mor. 332a-b. Of this imitation of Dionysus by Alexander
there is perhaps also a trace, as has been speculated, in the coins minted by Seleucus immediately after
Ipsos: cf. Hadley 1974, 12.

* Cf. e.g. Nikolaidis 2008, xvi.
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2. Demetrius and the Ghost of Alexander at Ipsos

In the case of Poliorcetes, the point of transition from &¢o1g to Morg, that is, the
point at which «the events and actions of the man whose life we are narrating
transfer the narrative, so to speak, from a comic scene to a tragic one» (28.1),
is the battle of Ipsos (28-29).> From this moment on, the daring hero, always
helped by fortune, begins to be tormented by premonitions and visions. The
night before the clash, for example, Alexander appears to him, asking him for
the password, and when Demetrius answers Aia kai Niknv, «Zeus and Victory»,°
the Macedonian replies: «When it is so, I go away to your enemies: they, indeed,
receive me» (29.2). This anecdote, evidently fabricated «with the intention of
showing that they were ‘supported’ by Alexander, and that their victory was
divinely sanctioned by their patron and predecessor,” recalls another nocturnal
apparition, that of Alexander to Pyrrhus during the campaign for control of the
city of Beroia in Macedonia:

ekelvng 8¢ Tiig vukTog €doEe katd Toug Utrvoug Utt’ ANeEdvEpou kaheioBar Tou
psyd)\OU Kal TTapay€evopevog KAVipn pev autov idelv, Aoywv O¢ Xpnord)v
TUXELY KOl cpl)\ocppoouvng, enayye)\)\opsvou TpoBipag Bonenoew [5] autot O¢
To)\;mccxv-rog elTrelv ‘kal Trwg av @ Baothed voodv 6uvot'rog eing €pol PonBeiv;y’
‘alTQ’ pAavat ‘T dvopaty, kai eptPdvia Nioaiov irrov fyeioBau (Plut. Pyrrh.
11.4-5).

That night, during his sleep, he thought he was called by Alexander the Great, and
approaching him he saw that he was sick in bed, but he received kind words and
friendship from him, and promised that he would gladly come to his aid. [5] And
when he dared to ask him «and in what way, O king, though I am sick, will you
come to my aid?» he replied: «<By my own name», and mounted on a Nisean horse

he led the way.

The opponent whom Pyrrhus is contesting at Beroia, when Alexander appears
to him, is Demetrius Poliorcetes himself. At Ipsos the very young Epirot king
had fought on the side of Antigonus and Demetrius, who had married his sister
Deidamia (Pyrrh. 4.3-4) in his first marriage, and had remained faithful to the
latter even after the Antigonids’ defeat; but then relations had broken down,
and under the gates of Beroia Pyrrhus had forced Demetrius to flee without a
fight, simply winning the favour of the Macedonians as more ‘Macedonian’ —

5 Chapters 28-30 of Plutarch’s Demetrius (probably based on Hieronymus of Cardia’s account) are
our most extensive source on the battle of Ipsos, having been lost the narrative of the same episode at the
beginning of Book XXI of Diodorus’ Historical Library, which almost certainly followed Hieronymus
even more literally. However, as Bar-Kochva 1976, 105, notes, Plutarch’s inexperience in military mat-
ters and his tendency to manipulate documentation, in order to make certain features of his characters
stand out better, should be kept in mind when evaluating his interpretations.

¢ Which incidentally is identical to the one chosen by Clearchus in Cunaxa: see Xen. An. 1.18.17.

7 Cf. Wheatley, Dunn 2020, 250-251.
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he, a foreigner! — than the adversary himself: that is, as the dream had predicted,
as more deserving of Alexander’s name. This is all the more significant since,
as will be seen, Demetrius and Pyrrhus had very similar characters, but were
perceived, according to Plutarch, as two opposite ways of embodying heroic
kingship.

Plutarch adds that at Ipsos Antigonus himself was seized by his son’s anxiety:
up until this point, he had been sure he could rout the enemy coalition as one
would a swarm of birds, with a single stone and a single cry (Demetr. 28.5); but
that day, when he presented Demetrius to the deployed army, designating him
as his successor, he was thoughtful and silent, he who usually «was fierce and
proud, spoke with a loud voice, and made haughty speeches» (28.8). Then, while
the phalanx was already lining up, «in going out he stumbled, fell face down
and hurt himself, but he got up and raising his hands to heaven asked the gods
for victory or sudden death before defeat» (29.3).

3. The illusions of hope

Despite the grim omen, until the last moment the old king does not stop be-
lieving in a turn of fate:

pepopiévav 8 TTOMNGV 11 TOV AvTiyovov, Kal TIvog TGV TTepL aUTOV EITIOVTOG: ‘€T
ot outot BaotAel’, ‘Tival YAp’ elTre ‘<TIAv> €pol 0KOTIOV EX0UoLv; GANG ANpHTpLog
d¢iEetar BonbBov'. [8] kai tolto péypt Tavtog ENTILwV Kol TEPLOKOTIOV
TOV U0V, Gpa TTOMGVY dkovTiopdtwv eig aUtov agedévimv Emeoe, kal TOV
MV drroMTovIwy OTad®dv Kai eidwv pévog TTopepeive T6¢ vekp Owpak 6
Aaprooaiog (Demetr. 29.7-8).

Many enemies advanced against Antigonus, and one of his retinues said to him:
«These are coming against you, O king». He replied: «Indeed, what target can they
have if not me? But Demetrius will come to my rescue». [8] He held on to that
hope to the last, and as he looked around for his son he fell pierced by a swarm of
arrows shot at him. His other companions and friends abandoned him; only Thorax
of Larissa remained beside the corpse.

In the account of Antigonus’ death, all the themes of the second part of Plutarch’s
biography are already present. The first is the vanity of hope: the old general,
in fact, does not try to thwart by fleeing the assault evidently directed against
him, but dies péypt avtog EAiwv, <hoping to the last. It has been keenly
observed that in the Parallel Lives «the heroes [...] who do not tend to feel hope
fall into the category of those generally agreed to be Plutarch’s favourites, and
[..] é\tric tends to concentrate in the lives generally agreed to be negative»;® this
is because «<hope can be deceptive or redemptive, can show culpable naiveté or a

$ So Fulkerson 2015, 72.
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properly placed confidence in one’s own plans. Precisely because of its resistance
to control, the virtuous hero will eschew it whenever possible».”

This is particularly true for Poliorcetes’ biography (and for that of Antony):
when Antigonus is killed, Demetrius, who desperately struggles to prevent the
victorious kings from dividing up his father’s kingdom cotrep péya odpa (30.1),
stubbornly relies on hope, not least since he had retained, despite everything,
a substantial part of his own forces, five thousand hoplites and four thousand
horsemen. Having reached Ephesus by forced march, to prevent his men from
plundering the sanctuary of Artemis he sets sail for Attica, «since he had left his
wife Deidamia there with ships and money and believed that the safest refuge for
his fortunes was the Athenians’ love» (30.3). Of course, the Athenians, unlike in
the past, are careful not to help him, and when he comes within sight of the Cy-
clades, they send a delegation to warn him not to approach any further, the demos
having decided not to welcome any king (30.4). Demetrius returns to hope for
a reversal of fortune when Seleucus asks him to marry his daughter Stratonice,
and the meeting between the two goes well, so much so that Poliorcetes also
reconciles with Ptolemy and gives consent to the wedding. Shortly afterwards,
however, Seleucus unexpectedly orders him to give up Cilicia. Demetrius, then,
starts fighting again: he takes Eleusis and Rhamnous, then reduces Athens by
starvation, invades Laconia, and is almost on the verge of seizing Sparta, but
then learns that Lysimachus has taken his possessions in Asia and Ptolemy the
island of Cyprus except Salamis.

Plutarch comments that no other king ever suffered such great and sudden
reversals of fortune (35.3). Despite this, Demetrius still strives to behave with
the ancient generosity, as when, after conquering Athens and forcing Lachares
to flee, he gathers the Athenians in the theatre, reproaches them «in a light and
friendly manner» (Ehagppddc ¢ kai @ihikédg, 34.5) and relieves the starving
city with a hundred thousand medimnoi of grain. The same scene is repeated at
Thebes: having entered the city at the end of a hard siege, in which he himself
is seriously wounded in the neck (40.5), he is content to execute thirteen people
and exile a few others, pardoning the rest of the population (40.6). Quite different,
in short, is his behaviour from that of the ‘great’” Alexander, who had shown no
mercy to Thebes, Tyre and the many Asian cities that had dared to resist him."

4. Demetrius the actor

During the siege of Thebes, however, Plutarch relates a significant anecdote.
The Thebans, who have again risen up after having been forced to open their
gates to Demetrius and welcome one of his garrisons, led by the historian
Hieronymus (39.3-4), are putting up fierce resistance, and in order to tame

° Ihid., 84.
1 On Alexander’s crimes and the negative impact of his conquests of Asia on Macedonia itself cf.
Bosworth 1986, 1-12; on Alexander’s wrath in Diod. XVII see also Costa 2005.
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them, Poliorcetes exposes his men to great risks. Then his son Antigonus
(Gonatas) asks him: «<Why, o father, do we tolerate these men being wasted
unnecessarily?». Demetrius replies: «Why do you grieve? Perhaps you owe
them a ration?». Neither one nor the other, on closer inspection, cares about
the fate of their men: neither does the father, who treats them as mercenaries,
nor the son, who only regrets wasting them without necessity.!" All things
considered, then, Demetrius’ clemency appears to us in a different light. It is
not a motion of the soul, nor, as Plutarch seems to suggest, a political gesture:
it is a theatrical performance.'?

We are thus approaching, in this strange and contradictory ‘lexicon of
emotions’ that is the Life of Demetrius, the essential point: why is Poliorcetes
a negative character? In another passage (41.3-4) Plutarch recounts the defeat
inflicted in Macedonia by Pyrrhus on Demetrius’ lieutenant, Pantauchus. That
clash, in which Poliorcetes does not participate for he is busy plundering Epirus,
constitutes an irreparable blow to his image:

Kai Tro)\)\ng énﬁsl )\éYSlV 16V Makedévav, d)g v pove ToUTe TGOV Pacthéwmv
e1dwAov ¢ svopco'ro Mg AXEEO{VSPOU oM, 01 & &Mot, kal pot)um.'a Anpn'gplog,
wg €l oknviig 10 Papog U U'ITOKPlVOlVTO Kal Tov OYKOV 10U otv6pog (4] v &

¢ aAnBag TpotY(o&ot peya)\n TEPL TOV AT]|JT]TP10V ov povov QPTTEYOHEVOV KOL
61a60upevov Treprrm)g Komcnoug 81p11p01g Kal YpucoTrapuols aloupyioty,

A Kol TrEpl TOIG TTOOLV €K TIOPPUPOS AKPATOU GUPTIETHLANPEVTS XPUTOPagELS
mremrotnpévov epPadag.

It was said by many among the Macedonians that he [scil. Pyrrhus] was the only one,
among the kings, in whom one could see an image of Alexander’s audacity, while
the others, and especially Demetrius, tried to portray his majesty and pomp as if
they were on stage. [4] To tell the truth, there was much theatricality in Demetrius’
behaviour: not only did he wear fancy robes and headgear, hats with double mitres
and purple robes with gold hems, but he also had shoes made of pure purple and
felt, embroidered in gold.

To sum up, in the eyes of the Macedonians Demetrius is posing as a hero,
while Pyrrhus is a hero." The search at all costs for the coup de théitre, the lack
of human authenticity even in the good deeds performed by Poliorcetes is
the fault Plutarch never neglects to point out,'* as when the Athenians gath-

11" The verb used is Tapavaliokw, which means «to spend badly», «to squander», and only in the
passive, «to be killed»: cf. LSJ?, s.v.

12 For a list of passages from the Life of Demetrius on the theatricality of the events narrated cf. Mas-
trocinque 1979, 270, which is full of insights and perceptive observations.

'3 Remember also the famous judgement reported by Plutarch (Pyrrh. 8.5) and attributed to Hanni-
bal, according to which Pyrrhus had been the greatest general by experience and skill, Scipio the second
and Hannibal himself the third.

14" On this point see especially Monaco 2017, 409-414.
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ered in the theatre wait terrified to know their fate and Demetrius, willing
to forgive them, descends among them Gotep ot Tpaywdoi Siax 1dHV Gvw
Tapodwv (34.4).

The Life of Demetrius narrates for another ten or so chapters — which are not
worth analysing in detail here — the protagonist’s repeated attempts to assemble
armies, conquer new territories, and face by any means the coalition between
Seleucus, Ptolemy, and Lysimachus. «By now he had taken hope», Plutarch
suggestively writes, «as a royal path and had condensed around himself the
body and form of power» (46.1: omaE cochrsp slg odov [30(01)\1Knv MV EATTida
KQTEOTN, KAl CUVIOTOTO TIAAY O@pa Kol oxfjpa Tept avtov dpyfis). How-
ever, when Seleucus bribes his mercenaries (49.1-4) and leaves him no choice
but to surrender or take his own life, he, at the insistence of his friends, chooses
the former option (49.9). Everyone already foresaw that he would become
very powerful in his son-in-law’s court, but the final disillusionment promptly
arrives. An emissary of Seleucus leads him not to court, but to the Chersonesus
in Syria, where, as Plutarch reports,

eepcx'nrsiot HEV ﬁKEV ichvﬁ TTapa Leheukou, Kal XpApaTa Kai Slaita TapeoKeudLeTo
kaB’ fipépav ou pepTrn, 6p0J101 e kal T[EplT[GTOl BCXOl)\lKOl Kol Trotpcx&slom Bnpag
EXOVTEg ansSetXenaav [6] fv &€ kai TéHV apt)\wv TGOV ou q)uyovm)v 16 Bouhopeve
ouveival, kal Tap’ aUTol Tveg Op®G ETLPOLTOVTES [ATTO TOU ZE)\E\JKOU] fnKov,
KopiCovTeg mieikeic Adyoug kal Bappeiv mapakalolvieg, m¢ 6Tav TTpAOTOV
Avtioyog &gpikntal ouv Etpatoviki) diebnodpevov (Demetr. 50.5-6).

Seleucus offered him adequate servitude and money and he was provided with a
decent daily standard of living; he was given places to run and walk as a king and
parks full of game. [6] The friends who had accompanied him in his flight were also
allowed to stay with him if they wished, and often came to see him the envoys of
Seleucus, who spoke kind words to him and urged him to cheer up, for he would
be released as soon as Antiochus arrived with Stratonice.

5. Wine and dice

Chapters 52-53 of the Life of Demetrius, one of the artistic peaks of Plutarch’s
work, also constitute an astonishing repudiation of the negative judgement
expressed in the oUykpioig on Poliorcetes, since the prisoner who in the golden
exile of Chersonesus discovers a truth about himself that the pursuit of glory
had hitherto prevented him from recognizing, is certainly not «an animal that
has allowed himself to be tamed»:

6 6¢ AnprTpiog i év &ipyij Tiv TiYnY TpooTTEcolioav iméperve kai pgov fidn kPEpElV
eibiCero Ta mopdva, TpdTOV pEV apdds YE T Exivel 10 odpa, Bpag ég’ Saov
N xod dpdpiwv ¢ OTTOpEVOS: ’enslra KOT pkpov Skvou Trpog atd Kai vwdeiog
emipmAaTo, Kal pEPLV EQUTOV €ig TSTOUS Kot KUfoug xareBake, kai Toi xpdvou
1OV TAeioTOV €V ToUTOIS Siffyev, [2] eite ToUG v TG vrigely dvaloyiopoug Téhv
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TApOVIOVY ATTodIdpAokmy Kal TapakaAuTrTopevos i) pébn v didvolav, eite
OUYYVOUS €QUT ToUTOV €lvat Tov Pilov, ov Ekalat ooV kat Siwkwv SAAwg
Ut Avoiag kal Kevﬁg 86ENC én)\désto Kai TTOMNG pev €autd, TTOMG & ETépotg
Trpayponrcx TIOpETYEV, v on)\mg Kai (rro)\mg Kai orpcx‘rorre&mg 10 cxycxeov InTédv,
0 VUV &v &TTpaypooUVI) Kol YoM Kal AvoTtavoel pr) Tipoodokioag AveUphke
(Demetr. 52.1-2).

Demetrius, just as from the beginning he had borne the fate that had befallen him,
later became easily accustomed to tolerating his condition, and at first he exercised
his body as much as he could, devoting himself as much as possible to hunting and
running; then, little by little, he allowed himself to be filled with reluctance and
sloth towards such things, and turning himself to wine and dice he indulged in
them and spent most of his time in them, [2] either since he wished to escape from
the reasonings of the present which seized him when he was sober, or since he
had realized that this was the life he had so long desired and pursued, and having
been led astray by a foolish and empty glory he had caused much pain to himself
and much grief to others, seeking in arms, fleets and camps the good he had now
unexpectedly discovered in inaction, quiet, and rest.

The way in which Plutarch reverses in this passage his own reading of Poliorcetes
is extraordinary. Up to this point he has insisted that Demetrius often succumbed
to lust, but when called to battle he could be tenacious and courageous: «The
Scythians», he writes e.g. at 19.2, «<when they drink and get drunk, they make
the strings of their bows resound, as if to summon their courage weakened
by pleasure; Demetrius, on the other hand, gave himself over entirely now to
pleasure, now to serious business (o0rou&i}), and since he kept the two separate,
he was no less expert in war preparations». In other words: the private disorder
of the Macedonian warlord was redeemed by his attraction to weapons and
military life. Once he falls into captivity, however, the terms are reversed: it is
his new awareness of the vacuity of glory that redeems a life that oM pev
€autd, TTOMG &’ ETépotg T[pCXYpCITG Trapeiyev.’

This reversal of perspective is all the more remarkable since in ancient im-
agery, both Greek and Roman, the pair wine/dice is almost always associated
with an attitude of indolence and sloth. In the thirteenth Philippic, for example,
Cicero, apostrophising Antony, asks him rhetorically what would have become
of him if he had not met Caesar: in lustris, popinis, alea, vino tempus aetatis omne
consumpsisses («you would have spent all the time of your life in brothels, dives,
dice and wine», Phil. 7.24); and Ovid in the Remedia: languor, et inmodici sub
nullo vindice somni, / aleaque, et multo tempora quassa mero / eripiunt omnes animo
sine vulnere nervos («relaxation, long sleeps without anyone interrupting them,
/ dice and a head clouded by abundant wine / take all energy from the mind,
even without hurting it», Rem. am. 145-147).

15 Quite surprisingly, this passage of the Life of Demetrius is not included among the examples of
character change in Plutarch listed by Gill 1983 and Swain 1989.
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We would therefore expect Demetrius’ newfound passion for wine and dice,
no longer tempered by physical activity, to cause a kind of inner numbness in
him, but instead Plutarch describes this last phase of his hero’s life as a discovery
of the good, 10 &yaB6v, which he had always sacrificed to a «foolish and empty»
glory, Ut Avoiag kol kevijg OGENG.

Another famous Plutarchian anecdote, the conversation between Pyrrhus
and Cineas the Thessalian (Pyrrh. 14), has rightly been linked to this passage.
The latter asks Pyrrhus: «what shall we do when we have conquered Italy?».
«We will take Sicily». «And after we have conquered Sicily?». «We will take
Africa and Carthage». «<And after that?». «We will take Macedonia and Greece».
«And after we have subdued them all, what shall we do?». «We will rest a long
time, my dear, and every day, with cup in hand, we will rejoice in conversation
among ourselves». «<Well, replies Cineas again, «<what is there to prevent us now,
if we wish, from taking a cup and resting together, since we already have the
opportunity and have at our disposal, without giving ourselves pause, all that
we are about to obtain at the price of blood, great toil and danger, after having
inflicted great evils on others and suffered great evils ourselves?».

Although Pyrrhus realises how much happiness (e06atpovia) he is abandon-
ing, he is unable to free himself from the curse of his é\trig, and so, passing from
hope to hope, meets his horrible fate. During a fight in the streets of Argos (272
BC), he is hit by a tile, and slipping from his horse:

ou’n'bg &¢ [...] mapa TOv TOU Alkupviou onkbv €meoev, UTTO TGOV TTOANGOV
ayvooupevog (3] Zmnupog &€ 116 1OV Tap’ Avnyovco otporrsuopsvmv ka1 Svo
f Tpslg srspm [...] €ic Tiva eupcovot 'IT(}pEl)\KUO'GV aUtév [...] omacapévou 8¢ tol
Z(m'rupou payatpav TANupiknv ég T.'T]V Ksapcx)\nv anotspouvrog, EVEB)\ELVE Sevov,
WOoTE TOV ZOTTUPOV 'ITEPLLPOBOV Yevopevov Kol T pev Tpepovra Taic yepot, Ta &
emiyeipolivra, BopiBou be kai Tapayfic peaTov dva, pi kat opeov M Trapa
TO OTOPA KAl TO YEVELOV c’xnorspvovra Bpadéws [4] kai pohig dmoomdoat v
KE(PG)\HV 116m 6¢ ouv6n)\ov 1V TO YEYOVOG n)\stom, Kal npooSpap(ov o A)\Kuovsug
ftnoe v KepoAnv w¢ Katavonowv. AaBwv & a@imTevoe TTpog TOV TaTépa Kol
kaBeCopéve peta 1OV gpilwv pootPale. Beaodpevog S kai yvoug 6 Avriyovog,
[...] altog &€ v YAopuda rpobépevog Tois Sppactv E8dkpuaev, Avitydvou Tot
mrérou pvnobeig kat Anpntpiou Tol TaTpd, OikelwV TTapadety paTmy €ig TUXNG
petofoliy (Pyrrh. 34.2-4).

He fell [...] near the sacred precinct of Lycimnion, without being recognized by
most. [3] And a certain Zopyrus, who fought in the ranks of Antigonus [Gonatas],
and two or three others [...] dragged him to an atrium [...]. When Zopirus drew
his lllyrian dagger to cut off his head, Pyrrhus gave him a terrible look, so that he,
frightened and with trembling hands, set to work and, full of fear and turmoil, did
not make a straight cut, but severed at the level of the mouth and chin, and only
slowly [4] and with difficulty did he succeed in severing the head. The incident was
already known to several people, when Alcyonaeus ran up and asked for the head
50 as to recognize it. Taking it, he ran on horseback to his father [scil. Antigonus
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Gonatas] and threw it before him, who was sitting with his friends. Antigonus
looked at it and recognized it [...] then he covered his eyes with his chlamys and
wept, remembering his grandfather Antigonus and his father Demetrius, examples
in his family of the fickleness of fate.

Here again, the theme of hope introduces an element of contradiction into the
‘parallel’ lives of Demetrius and Pyrrhus. Plutarch counts the former among the
negative characters, the latter among the positive ones; however, Pyrrhus allows
himself to be entangled by é\trig — «<hope», but also «<ambition» — to the point
of dying of it; Demetrius redeems himself when he accepts the good possible
in his own condition.

The Life of Demetrius, however, does not end with the death of the protag-
onist, «at the age of ffty-four, from an illness caused by inertia, overeating and
wine», nor with Seleucus’ belated repentance. The last chapter is devoted to the
public funeral of the hero, once more organized like a show:

€oye pEVTOL Kal TQ TEpL THV TAPNV aUTOU Tpayiknv Tiva kail Bearpiknv
S140eo1v. 6 de uibg ’Avriyovog cbg ﬁo@ero 14 )\sitpotvcx KOplCépEV(} Tré(croug
cxvotxeag 1ai¢ vauoiv émi vr]ocov dmAvInoe: kai SEEapsvog elg 'rr]v peyioTnv
6OV vcxuapxl&ov €0eto v U6pldv Xpuon)\arov ovoav. [2] ai 8¢ moketg,
oug TEPOOEIXOV TOUTO PEV OTEQAVOUG ETIEPEPOV Tn Udpiq, ToUto & cxv8potg
v oyfpatt 'ITEV@Lp(o ouvBayovtag kai oupnapomeplpovrcxg &téoTeANOV. ag
5¢ Koplveov 10U oTéNOU KGTGT[)\EOVTOQ, f Te Ka)\mg €K Trpupvng Trspupotvng
€pdTo TopPUpa Pacthiki] kai S1adnpatt KEKOTHNHEVT, KAL TIOPELCTIKELTQY
€v 6mAoig veaviokot Sopupopolves. 6 8¢ TV 10T alAnTdOV ENNOY1pOTATOS
Zevopavtog £y yus kabelopevog poonulet TdV pedv 1o iepotatov: [3] kai
TPOG ToUTO THG €lpeaiag Avagpepopévng petd pubpol Tivog, amivra Yépog
('{)omzp €V KOTIETG) rchg TV a\’J)\npé(m)v Trep1odoig. tov O TAeloTOV OlKTOV
Kal oXoapUppov aUTOg Avnyovog 101 NBpotopévorg émi Ty Bdhacoav 6¢beig
Tamelvog kot dedakpupévog Ttapeoyev (Demetr. 53.1-3).

Demetrius’ funeral, however, also had a tragic and theatrical character. As soon as
his son Antigonus heard that his father’s remains were being brought to him, he
set sail with all his ships and went to meet them at the islands; having received the
golden urn, he placed it on the largest of his flagships. [2] The cities they approached
either laid wreaths on the urn, or sent men dressed in mourning to take part in
the funeral and to escort him. When the fleet entered the port of Corinth, the urn,
adorned with the royal purple and diadem and surrounded by young men at arms
mounting guard, was distinctly seen on the stern. Xenophantus, the most famous
flutist of the time, seated nearby was playing the most religious music, [3] with
which the rhythmic movement of the oars was in tune, and their noise matched the
cadences of the flute tunes, as when one beats one’s chest in mourning. But what
aroused most compassion and lamentation among those gathered on the seashore
was the sight of Antigonus himself, distraught and in tears.
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There has been some debate about the source of this final page of the Life
of Demetrius, which could be Hieronymus, for the mention of Antigonus
Gonatas’ filial piety,'s or Duris."” In any case, it seems to me that Plutarch
wished to close his biography by matching the clemency of Poliorcetes, who
on several occasions had renounced revenge for the disappointments he had
suffered (e.g. from the Athenians), with the gratitude of the cities that had
loved him in peacetime and admired him when he went to war, since, as the
biographer writes in the oUykpioig itself, «his spear was not adorned with ivy,
his helmet did not exhale perfume, nor did he come out of the gynaeceum
shining and radiant, but he made the 6iaoot rest and the bacchic orgies cease
[...] and he never suffered a setback from pleasures or indolence» (Demetr. et
Ant. comp. 3.3).
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